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ABSTRACT

“In different countries of the world there are @ifént terrorist organizations, like IRA, LTTE, PW&ed Army,
PLO, and so on. Majority of the members of the #R& Christians. They are not referred to as Chaistierrorists. The
majority of members of the LTTE are Hindus. Theyraot called Hindu terrorists. The members of PL®Muslims. And

they are invariably referred to as Muslim terrossir Arab guerrillas.”

Media is a very important social role in creatimglahanging the people’s perceptions and views tadnoything
as it is the main social agent. Even media cameénite and affect a minority community badly by dépg them with
negative stereotyped signs and symbols. After @thericans continued their harsh views and opin@imsut any person
who resembled the images that they media portragethe enemy. Within days of the attacks every nevesinel was
flashing up images of what the hijackers lookee.likrom these images Americans turned their fedrhatred on to
anyone who closely resembled these faces. Can ahess of Islam ever be brought into accord with ithaividual
freedoms central to the civic identity? Not if ybalieve what you see on TV. Whether the beardedtifanthe veiled,
oppressed female, or the shadowy terrorist plotting destruction, crude stereotypes permeate puiticesentations of

Muslims globally.

This paper is critical analyses of the fillBabel and Vishwaroopam along with the novel&anity Bagh and
Tales from a Vending Machine written by Anees SalinilThe novels highlight the biased role of media ioisty. It shows
how newspapers build news on Muslim community aad mews is being written on Muslim related issudslevthe
films Babel and Vishwaroopam distort the Muslim gea.

Through this paper | focus on how Muslims are @yed through the films and literature in post %14 and its
effects on Muslim community globally, especially trdian Muslims. My objective is to find out the toame of the

negative stereotyped representation of one paati@dmmunity.
KEYWORDS: Films, Literature, Post 9/11, Stereotypes, Tesrarilndian Muslims, Media
INTRODUCTION

The idea of stereotype was introduced into Engtisly in the 20th century and it is now extensivabed in
ordinary parlance. Usually, to call something ar&btype’, or to say that someone is engagingténetstyping’, is to
condemn what is so characterized. Stereotype nbyrinas a negative valence. While all stereotypesgemeralizations,
not all generalizations are stereotypes. Sterestgpe oversimplifications of people groups widelguwated in certain

societies. After 9/11 there is constant attemphaking negative stereotypes on Muslim communityis Bereotyping and
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negative portrayal after 9/11 in arts and liter@mental discourses have caused to create strotidstmic wave and
needless phobias in society Historical and conteempalepictions of Muslims in both the entertaintnand news media
have emphasized their hostile intentions (Karim 3208aid 1997; Shaheen 2009). For example, Sheikibe,Pand

Oshagan (1995) find that news stories about Mustiften involved crises, war, and conflict.

Although the wave of negative representation of Ivus in Media after 9/11 has affected Muslims glbpait
has a special effect on American Muslims and Ardlmsres-Reyna (2007) find that, in the year primiSeptember 11,
voices alleging American Muslim and Arab supportti&rrorism were twice as common as those rejectirggallegation.
In this period, 31 percent of textual depictionsAofierican Muslims and Arabs were negative and 44eue were neutral

or ambiguous.

Religion always plays a significant part in filmytbdoes film play a significant part in religion®9ibly the
better question is, “Does film play a significamtrpin the way people comprehend religious concaptsbeliefs? Often
people go to watch films to be entertained in hafg] while away the time and eat popcorn but alwitty that
understanding a film is actually quite involved. Wks, TV shows, documentaries and other mass rmedianly reflect
life, and they also have the competence of shapimgiorms, morals, principles, attitudes, and pgaroa of life. One can
find stories of practically anything imaginable aswme things unimaginable through the media of.filime moviemakers
can use their art to entertain, to promote polittggendas, to educate, and to present life aswds, or could be. They can
present truth, truth as they interpret it, or siyniginore truth altogether. A movie can be a worKiction, non-fiction, or
anything in-between. A film is an artist’s interfaton. What one takes away from a film dependswpmw one interprets
what has been seen and heard. This understandingbanrbing the ideas from film will be differerg to the mentality of

observer. Always to understand a film in its fidsence with the agenda behind it is indeed complex.

Most films are secular and not connected with trewnfereligion although there are films that deatdfically
with religious themes, culture and ideologies. They not projected to present a religious integtieah of life and no one
does expect them to do that. Nevertheless, religioan essential part of the lives of most peoplethe world;
subsequently it is realistic to assume that religiceferences will be in attendance in film. At wtiae film and religion
interconnect, viewers are given a hint of theirtund, a visual picture of the role of religion incgety. The inquiry
imploring an answer is whether or not the portrafakligion viewers are given through film is intied only to entertain,

or is it intended to be an actual representationtadt people believe and practice?

Image theory generates expectations about hownatienal actors will be perceived and suggests d#oas
similar to warmth and competence (Alexander, Brewwaad Herrmann 1999). The first component of imigmation is
“goal compatibility.” The compatibility of actorgjoals speaks to the dimension of warmth: an actwse goals differ
from yours is perceived as more dangerous. Thensecomponent of image formation is the relativeustand power of
actors. Status and power speak to the abilitieth@factor—that is, to how able they are to get whay want in the

international arena. It is analogous to the dinemsif competence.

BabelandVishwarropamare two films which released after 9/11 and barca lot of negative stereotypes on
Muslims. The movieBabelis a 2006 American-Mexican-French drama film dieelcby Alejandro Gonzélez Ifarritu and
written by Guillermo Arriaga, starring an ensembdast while Vishwaroopanis a 2013 Indian Tamil spy thriller

film written, directed and co-produced by Kamal BE@who also enacts the lead role. Both films carany negative
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stereotypes on Muslims.

In Babel, the first scene itself is dealing of angun. That is dealt by a Muslim with turban andd beard in a
Moroccan dessert. One old man sells an air gumughar man; the customer’s main aim of purchasirgggun is to
protect his sheep from the attacks of dogs andswdlhe man who purchases the gun leaves it in @émelshof small
children who are probably fourteen and ten yeads Bhe man who bought the gun and the man whoistddch shooting
the children for 10 minutes. So the children useghn to play while they go feed the sheep. Theyessly shoots and

once accidently the shot an English girl who travela tourist bus. This incident is the breaktigtoof the film.

The careless father, uncivilized depiction of Mosfamily, especially the scene of the masturbatibthe small
Muslim boy, and incest in the Muslim family are #xtreme negative stereotypes in the fidabel People who watch the
film may be easily misguided that Muslims generallg uncivilized and uneducated. Depiction of alsMaslim boy in a

much distorted manner cannot be promoted at artyaomsit questions the innocence of all Muslim boys

Vishwaroopanis the story of a Muslim RAW agent, who was oncepsert operative in the al Qaeda and later
saves New York City from a possible terror attdldke story is quite clear that the villainous Mudliare those who are in
the al Qaeda, while the Indian Muslim (played bym&4) is the hero of the film. The entire film it $@ Afghanistan and
New York. Muslim groups, however, feel that theQaleda terrorists shown reading the Holy Quran wodd#te people at

large believe that all Muslims are terrorists.

The scene of giving reference to the Quran, anwigippa small Muslim boy with poisonous religiousrea in
the heart, and terrorist meetings in Mosque givgatiee messages. People who don’t know about tamIwill be misled
and misunderstood. The making and portraying thg pall or mosques of Muslim as a place for thetinge of terrorists

are very serious and at most negative depictidslam.

In a period when the main political parties are algly about Hindu terrorism, Muslim terrorism, 3aff
extremism etc, the plot dfishwaroopanmseems to be adding fuel to the fire. Anti-Muslifeslings are being sow through
these kinds of very negative depiction. In a furttveist to the religious angle, the Muslim leadbesse quoted Periyar
E.V.Ramasamy cautioning that forward-looking Brahnsi dangerous than vedic Brahmin. Since Kamal &tag&longs
to Brahmin community and shows himself as an aaie activist, it should be indigestible to him ndtncan perceive
clearly while watching critically one movie withligious theme that how movies, accurately or inaatly, portray
religious beliefs, themes, and images. It will baitable to find out that viewers are being givanttial information about

religion, stereotypes, fantasy, or merely filmtgiit

Indians and religion is always connected with eattfer. As there are many religions and religioutucs, Indian
literature is overflowed by religious themes inlitwas ancient mythologies of India had been usngndian literature in
previous days. But now, according to the trendhef ¢urrent Indian society the themes and repres@mtaf religions in
Indian novels are being changed. Following the lvement and mixing of religion with politics, thade of India and

according to that situation the face of literatare also being altered.

In the era of globalization, issues in America mrany western country are being the topic of hdtatles and
discussions in Indian media. Then it spreads toatiema of literature, films and so on. Undoubtedti destruction of

World Trade Centre in Washington, America is ore ghrious issues and tragic incidents ever Amégicad. Following
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the attack of 9/11 in Washington, America annouriogalblic about the ‘war on terrorists’. This wam terror paved and
still paves ways for hot debates in public doma&is.the accused culprit of the 9/11 was Osama Bittehaa man with
long beard and turban, always the people who ubartiuand keep beard became suspects. This neggievef branding a
certain community as terrorist and making the scispleecome themes in Indian Literature. Anees Silisuch a writer

who explores the negative stereotypes on Muslimnoonity, especially describing the involvement ofdiaein it.

Anees Salim is an emerging Indian writer who baggled Hindu Literary Fiction Award in 2013. He wrdtaur
novels and all novels deal with the issues anducailbf Muslims. His The Hindu Literary Fiction Awhvinning novel
mainly discusses about the stereotypes on Muslimnmmonity along with the communal issues in Indiae Bame author
has compiled another novel Tales from a Vending e which gives reference to the global issueMo$lim. Anees

clearly depicts the negative stereotypes on Muslicurrent situation of the world.

Vanity Baghtells the story of a young man named Imran Jabb#iwas born and grown up in a snrathhalla
called Vanity Bagh. Thismohallais located in the older part of city of Mangobagipredominantly Muslim inhabited area
mostly by poor people. Once, Imran and his other friends form a gang giving a name like Five &fadf Men. As all
the six members except Navas Sharif are joblesshydlueir main intention is to make money, gain éaamd become
famous like Abu Hathim Sahib, an old don of Vari8ggh. All people of thenohallaexcept Kareem Jabbari and Wasim
Jabbari admire the activities of Abu Hathim Sahithout seeing the negative and positive sides.®ftien Imran and
other members of the Five and Half Men completefitse operation of finding out a black Toyota Cliaarom Mehandi,
the near street which is fully inhabited by Hindtiey get another illegal job offer to dispenseatch of stolen scooters
into the different corners of the city, especiafiythe street of Mehandi. The main mediator of jbts offer has told them
that it is an illegal gold business and they caraps leaving the scooter if they see anybody fdltivem. They complete
that job also, but soon they realize their involesinin terrorist activity while the city rocks widtooter bombs. It was a
month of November in 2011. So, the bomb blast imeth 11/11 and it gives a direct reference to tld @omb blast.
Following the bomb blast imohallalmran and Zia, the accused culprits are sentjaitdor fourteen years of captivity.
And the story is narrated by the protagonist, Imtabbari in stream of consciousness style fronoprilt is the memories

of Imran Jabbari from prison and he recollectspaist life in Vanity Bagh as well as the presemt ilif prison.

As Anees Salim had lived near to a prison in hifgdbbod, he well described in the nowéhnity Baghabout the
interior of the prison, prisoners and employeeseemSalim’s uncle was an employee in a prison aodlly Anees got
chances to go inside the prison and he interactddpsisoners. This interaction with prisoners méidia feel that there
are many prisoners who became victims for otheeg€dd. This experience of interaction with jailetsilev visiting the
prison was the basic source of the novahity Bagh In the novelVanity Bagh members of Five and Half Men are
exploited by one politician named Qadir and thesoeabehind the cheating remains in mystery as drergment got two

culprits from very poor background, especially tidey’'t have any political hold.

Media is a very important social agent in creatamgd changing the people’s perceptions and viewsitabo
anything. Even media can influence and affect aonityn community badly by depicting them with a néga stereotyped
signs and symbols. After 9/11 onwards Muslim comityulnave been facing suspicion and constructed ésafrom non-
Muslims globally. Because, media conveyed verydidanessages and news which can easily make a comanothink

and construct a view against Islam and Muslims.nBMeslim names, dress code, beard and so on olasasva symbol of
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terrorists or terrorism. Following that Muslim comnity have considered as an ‘Other’ in the eyeaasf-Muslims and
they have been experiencing very bad treatment bffitial and security system in the name suspigidrhey have been
treated as a suspect or suspicious community evemayespecially in the places like Airport, stsebig malls and so on.
In the novelVanity Bagh Anees Salim gives a direct hint through the hwusrthoughts of his main character Imran the
effect of global treatment towards Muslim commuratiyer 9/11. The major character of the novel, hmwaas thinking
about the interest of his younger brother Wasinwook in America. Then his thoughts move to the itisg experience

which Abdul Kalam and Shah Rukh Khan faced in Aemiairports in the name of security checking.

“A good cinematographer can make anything looktingi that is why all the young people who grow up
watching noon shows a Kemps, Zeenat's and Cenl@abRvant to dump their parents and go to Ametitdis
heart of hearts Wasim wants to do that too, thaugtknows his chances are grim. First, refrigeratfonot a
much-in-demand-profession in a cold place like Anger Second, after 9/11 Muslims are not welcome in
America even if you are the best computer expephysiotherapist in town. If they could strip pemfike Abdul
Kalam and Shah Rukh Khan at airports, what chadoes Wasim stand? They would happily send a spehisu

rectum and plant him inside a police museum. A scisfrom India. Stuffed for you. (57-58)”

The thoughts of Imran actually direct light to nidiltnensional societal issues. It reveals the imageduslim
community in the eyes of society after 9/11. Asdas people like Abdul Kalam and Shah Rukh Khan hexyerience of
public insulting approach in the name of securitgaking just because of their Muslim names, the tdaa common
Muslim man who comes from a place nicknamed Mirki§tan is not negotiable at any cost. What kindnafssage is
being conveyed through this kind of security chegkon Muslim people in the name of suspicion? éadly passes a
message to the Muslim community that they are simgtind of secluded community or ‘Other’. And thaeye suspected
everywhere in the society, even if they belongitfhltlass or high status. So through the thoughtexmn, Anees Salim
paves a way to highlight the effect of 9/11's effem a common young man who lives thousands ofshaleay from
America, in an Indiammohalla It shows that the 9/11 has clearly affected dlgtend even in the thoughts of common
people. This effect itself causes for an intuitionthe minds of common people from Muslim commurdtyd they
themselves consider as an ‘Other’ mainly becausbetreatment which they get from society. Dr. Naislam writes
about the doubts and suspicions which Muslim conitpdaces after 9/11 in his bodklam 9/11 and Global Terrorism
He says: “The attacks on World Trade Centre andagen made the Muslims, especially the developeuttcies like the
USA, those in Western Europe and even elsewhespests. A Muslim name is sufficient to invite disginatory

checking, inquiry and interrogation in any airpand also at other places.

The bomb blast in mohalla is dated as 11/11 arwhsta direct reference into 9/11 bomb blast. Scatitbor
depicts the picture of Muslim images in the eyestbErs after 9/11. They construct an identityrage about Muslims
and their various activities. The major charactiethe novel Vanity Bagh, Imran Jabbari is being sjismed and teased
from court during the trial and jail about the l@ss and studies in madrassa in which he studiadices related
knowledge. Imran explains his experiences of siumpiabout his madrassa education. He faced the gas®tion -‘what
do they teach you at the madrasa’?—with variouss@md rhythms from different section of the sgciié&e court, police,
researcher and the other inhabits of jail. Fronir thay of questioning the hero, Imran Jabbari, autjives the images of
Muslims in the perception of others, especiallyhia view of authorities like court, police and su @Ve get the solid or

well-constructed images of madrassa and Muslimthénminds of other community people from their vedyreactions
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while Imran gives the only reply which he knows—flilasas teach you what they are supposed to: HolgrQuOften,

hearing the reply of Imran they all smiled- ‘Thely @miled in a bad way like | had told them a jakey had already
heard.” When people smile or laugh at someone mesiting in the form of rejection? Often, it will lnéhile we hear a lie
or contradictory things which are very clear to 8e. this smiling rejection or reaction of the peopihile they hear the
answer of Imran shows that they have a solid argdécture about madrassa and the lessons whidbe@mg taught in it. It
is not only the images of madrassa but its cleages about Muslim community. The researcher’sudktions are giving
a clear image of his mind. What kind of images he &bout Imran, madrassa, Imran’s father-Kareeraltabnd so on

should be analyzed.

Imran, the main character’s thoughts, activitiegyegiences and imaginations have great role inbétng the
social treatment on his community. The questiongclvine receives from the researcher who come ta hiegin jail
along with ridicules and insulting approaches ofiggomen from jail clearly depicts the social aftie towards Muslim
community. The higher officials in police and juidicy simply laugh at the Imran’s answer about #ssbns in madrassa.
They all keep a kind of negative stereotyped answernind and eagerly wait to get it from Imran’s utio while he jailed
for 11/11 bomb blast in street of Mehandi. The tiggastereotyped constructions in the minds of Marslims come in
light through the conversation of a researcher admes to interview Imran in jail. The researchevay of interviewing
Imran and his lack of satisfaction from the answarbmran, clearly show that the researcher hasesexpected answers

in his mind and he just wants to hear it from Imrahis intention of the researcher comes out dunisgnterview.

“Abruptly, he stopped and, just as | was expecliimg to heave a sigh and let go of me, he askedatidb they
teach you at the madrasa’? Since 11/11, | had beked this question more often than | had beendaske
name. during the interrogation and the trial anelnesturing my first weeks here | heard this questisked...and
| had only one answer no matter what tone of voigeinterrogators chose to employ: Madrasas teachwuat
they are supposed to: Holy Quran. And they all sthih a bad way like | had told them a joke thegl hleady

heard. ‘I am just being curious Imran bhai,’... ‘HoMy you remember the madrassa you studied at?’ (40)”

This question which researcher asks to Imran &adly asked to him in many places. But Imran reckflie same
guestion in various tones from different places &mtan had the same answer with him to give to®iis incident of
receiving same question from many places in diffetenes discloses the attention or doubt of variclasses from a
society on a particular community. Imran get thesiion from the people who construct a negativegeman Muslim
community. Their questions prove that the imagey thave given to the Muslim community is like a igédn which
threatens the world’. The question is not limitéxat the teachings and lessons in madrassa, extehded to the family
members. If the family member is anamor religious priest or a teacher in madrassadthbts and questions will be
doubled and the culprit with the Muslim name widl bompelled to find out answers for all those goastand doubts. As
the main accused culprit of 11/11 bomb blast in dweh is Imran, he faces the same doubts and quassftiom officials
and others. There are two reasons to scrutinizarireeverely. First one, Imran is from Vanity Baghmohalla which is
fully inhabited by Muslims and second one, Imrafather is a priest in the local mosque of VanitygBaAs Imran’s
father is arimam the researcher questions even his identity. €gearcher’s interview is like questioning the iderg of

all the Muslim religious priests in mosques.

The researcher who comes to conduct an intervig lmiran makes alimamssuspects in society through his
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guestions. Or he considers all ttbeamsas religious fundamentalists who tempt the pedmem their community for

violence and attacks. The researcher asks to Imran:
“11/11, he sighed. Such a coincidence that alli¢regys have an 11 to it, isn't?

| don't know about the other 11s. But 11/11 wasamcidence; it was how they wanted it, so thatoniswould

be easy to remember in humbers as simple as th8phwaltion table of one. No one goes wrong witle th
multiplication table one..."Your father is a priedtg read out from the file, as if | didn’t know yénodded and
he appeared relieved: | was finally respondingisorésearch. ‘Was he the type..."” he stopped, hegitatver the
next word, and then started drawing medium-sizeshdts in the air with his forefinger. ‘Was he thpet of
person who...who...let me put in this way... a person wlnuld appreciate what the Al-Qaeda, Taliban and
people like that do?’ (36-37)"

The question of researcher- “Such a coincidenceah#&agic days have an 11 to it, isn't?”- isdilan attempt to
connect the bomb blast in Mehandi to the 9/11 bdakt in America. The researcher is curious to kiadpout Kareem
Jabbari, the father of Imran, as he is workinghasitnam of the local masjid of the mohalla Vanitggh. He asks —“Was
he the type of person who...who...let me put in thiy waa person who would appreciate what the Al-Qa&diiban and
people like that does?”-expecting to get some arsiee connect with his images or ideas about Muglimasts in his
mind. The main reason to arouse such a negativgenmthe researcher's mind may be 9/11 bomb bia&merica. But
the way one whole particular community suffers lbseaof the terrorist act of one minor section arugr of the same
community is unbearable. It is not fair to stamplzel on the whole community seeing the acts ahallsnumber or minor
group. Another thing is that there are many testagroups in different countries of the world by are not at all being
referred to any religion except the terrorist gr@wghich bear Muslim or Arabic names. Dr. Nazruaislsays in his book

Islam 9/11 and Global Terrorism

In different countries of the world there are diffiet terrorist organizations, like IRA, LTTE, PW&ed Army,
PLO, and so on. Majority of the members of the IB#& Christians. They are not referred to as Christi
terrorists. The majority of members of the LTTE &tiedus. They are not called Hindu terrorists. Tinembers

of PLO are Muslims. And they are invariably referte as Muslim terrorists or Arab guerrillas. (3)

Anees Salim used fifteen chapters with differetidiin his novellTales from A vending Machindll titles of
these chapters are connected with airport. Theiogerhapter is named Terminal One and the lasttehap named
Emergency Exit. Though the titles of chapters amnected with airport, the incidents are not fliltyited to airport. The
novel Tales from A Vending Machirg full of black humor like his second novéanity Bagh Anees Salim depicts the
hardships of a young girl who sacrifices her edocafor helping her family and to take care ofeist education who is
of her same age. Hasina Mansoor plays differemtiroher life: devoted daughter and sister, blugthiwer and ambitious
young woman and she becomes like a vending magtonieng at airport for years. Hasina is not gettany positive any
solace or positive treatment from shop owner arhdrom her own family. She is a receiving end milglems both in her
work place and home. The writer fills the storyhwitll of jokes and his humorous narration makeslezs read without
any tension, though they are reading the bitterdamds in the life of the heroine. Through this eb\fales from A
Vending Machine, Anees Salim highlights many ins&ional issues and problems apart from women’s dtwjpd.

Hasina'’s thoughts directly give reference to thet®311 operations of America in Iraq and AfghaamstDuring the mock
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drill at airport about the terrorist attack, Hasommmitted a mistake with horror. While the actothe mock drill pointed

the gun between her eyebrows and shrieked ‘Allakbia®, Hasina also screamed Allahu Akbar. Thenwhs thinking

about the situation of Muslims who suffer in Irafghanistan and Bosnia. “I felt my blood boil, remigering how

Americans and Juice had dropped naphthalene bombsuslims houses, pumped bullets into Muslims chdsdtied my

brothers in Irag and Afghanistan, raped my sisterBosnia-Hetza as well as in Bosnia. The pain pride of being

Muslim made me puff up my chest and raise a clemdisein the air.” (89)

CONCULISIONS

In the light Anees Salim’s noveManity Baghand Tales from a Vending Machimnd the hit filmsBabel and

Vishwaroopam| observe how Muslims are portrayed through fhasfand literature in post 9/11 era and its effem

Muslim community globally, especially on Indian Minss. The negative stereotypes in the films Babal a

Vishwaroopam, and in the novels Vanity Bagh ance3d&tom a Vending Machine have affected and distbtihe images

of Muslims globally.
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